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Course Aims 

This course studies the rhetorical features that characterize literary writing and their representations in translation. Major types of literary writing (i.e., prose, poetry, novels, and plays) will be discussed in class with demonstration of representative literary works and their translations. Both theoretical issues and practical techniques in literary translation will be introduced to students of this course. By studying the techniques and topics covered by the course, students are expected to be able to translate different literary genres with basic competence and strengthen their sense of language and literary genre. 

Course Outcomes, Teaching Activities, Assessment and QF Credits

	Course Intended Learning Outcomes (CILOs)

	
Upon completion of this course, students should be able to:


	CILO1
	Demonstrate an ability to appreciate literary writing and its translation from an aesthetic perspective 

	CILO2
	Discuss different approaches to literary translation of at least 5 famous translators

	CILO3
	Mediate between Chinese and western cultural differences in translation of literary texts

	CILO4
	Identify major stylistic features of literary works and their representation in translation

	CILO5
	Integrate theory with practice in the translation of literary works



	Teaching and Learning Activities (TLAs)

	TLA1
	Lectures: introduce famous translators and their approaches to literary translation; reading and critiques

	TLA2
	In-class discussions

	TLA3
	In-class translation exercises

	TLA4
	Tutorial: oral presentations by students

	TLA5
	Assignments for practice of translation

	TLA6
	Mid-term test



	Assessment Tasks (ATs)

	
	Group
	Individual

	AT1
	Translation exercise 
Students are required to translate from Chinese to English or vice versa.
Deadline: Depends on the result of a lucky draw. Students will have to submit their exercise one week ahead of his/her presentation (i.e., AT2).
	
	10%

	AT2
	Presentation 
Students are to form into groups of 2 and deliver a 20-minute oral presentation analyzing/commenting on each other’s translation exercise. 
Deadline: Depends on the result of a lucky draw. The 1st group presentation starts in the 6th week of the semester; 
	10%
	

	AT3
	Mid-term test 
Students have to answer essay questions and translate literary texts from English to Chinese or vice versa.
Deadline: Week 9 
	
	20%

	AT4
	Take-home translation assignment 
Students will be asked to translate a passage from English to Chinese.
Deadline: Week 13
	
	10%

	AT5
	Class participation 
Students will be required to attend lectures and tutorials and encouraged to participate in discussions in the class.
	
	10%

	AT6
	Final examination 
The final examination will adopt a closed-book format.
Students will be required to translate texts and answer essay-
type questions.
	
	40%

	Total
	100%



	Alignment of Course Intended Learning Outcomes (CILOs)
Teaching and Learning Activities (TLAs) and Assessment Tasks (ATs)

	CILOs
	TLAs
	ATs

	CILO1
	TLA1,2,3,4,5,6
	AT1,2,3,4,6

	CILO2
	TLA1,2,3,5
	AT1,4,5

	CILO3
	TLA1,2,3,4,5,6
	AT1,2,4,5,6

	CILO4
	TLA1,2,3,4,5,6
	AT1,2,3,4,5,6

	CILO5
	TLA1,2,3,4,6
	AT1,2,3,4,5,6



Distribution of Notional Learning Hours/ QF Credits
	Activity
	Notional Learning Hours (NLHs)

	Contact Hours (a)

	Lecture
	23

	Tutorial
	13

	Mid-term Exam
	3

	Consultation
	1

	TOTAL:
	40

	Self-Study Hours (b)

	Reading
	25

	Preparation for Presentation
	12

	Take-home Assignment 
	13

	Preparation for Mid-term Exam
	10

	Preparation for Final Exam
	20

	TOTAL:
	80

	
	

	Total NLHs:
(a)+(b)
	120

	QF Credits:
 (Total NLHs/10)
	12




Course Outline

	WEEK 
	TOPIC

	Week 1
	Introduction 

	Week 2	
	
	Literary Translation 

*Lefevere, André. Translating Literature: Practice and Theory in a Comparative Literature Context. New York: Modern Languages Association of America, 1992. P5-15.
Scott, Clive. The Work of Literary Translation. Cambridge, United Kingdom: Cambridge University Press, 2018. P1-14.


	Week 3 
	Style and Meaning

*Lefevere, André. Translating Literature: Practice and Theory in a Comparative Literature Context. New York: Modern Languages Association of America, 1992. P133-140.
翁顯良 。《意態由來畫不成: 文學翻譯叢談》。北京 : 中國對外翻譯出版公司，1983。P1-20。

	Week 4
	Metaphor

Yue, Daiyun. “The Mirror Metaphor in Chinese and Western Poetics”. In China and the West at the Crossroads: Essays on Comparative Literature and Culture. Singapore: Springer, 2016. P217-226. 
陳定安。《英漢修辭與翻譯》。臺北市: 書林出版有限公司，2007。P1-15。

	Week 5
	Onomatopoeia

Sasamoto, Ryoko. “Onomatopoeia and Sound Symbolism.” In Onomatopoeia and Relevance: Communication of Impressions via Sound. Cham: Springer International Publishing: Imprint: Palgrave Macmillan, 2019. P 17-38. 
陳定安。《英漢修辭與翻譯》。臺北市: 書林出版有限公司，2007。P139-141。

	Week 6
	Names and Titles

Landers, Clifford E. “The All-important Title.” In Literary Translation: A Practical Guide. Clevedon, UK; Buffalo: Multilingual Matters, 2001. P140-150.
施耐庵, 羅貫中著。Judith and Alex Dent-Young 譯。《水滸傳》。香港 : 香港中文大學出版社，2011。

	Week 7
	Translating Prose

Bassnett, Susan. “Translating Prose.” In Translation Studies. Abingdon. Oxon; New York: Routledge, 2014. P119-127. 
王佐良。《並非舞文弄墨: 英國散文名篇新選》。北京: 三聯書店出版社，1994。（<論讀書>）

	Week 8
	Reading week 

	Week 9-10
	Translating Fiction 

Cobley, Paul. “Instruction, Telling and Narrative Mode”. In Narrative. Abingdon, Oxon: Routledge, 2014. P74-79.
鄭敏宇。《敘事類型視角下的小說翻譯研究》。上海 : 上海外語敎育出版社，2007。（第二章）

	Week 11-12
	Translating Poetry 

Bassnett, Susan. “Poetry and Translation.” In Translation Studies. Abingdon. Oxon; New York: Routledge, 2014. P92-118.
Wang, Zuoliang. “English Poetry and the Chinese Reader”. In Degrees of Affinity: Studies in Comparative Literature and Translation. Berlin Heidelberg: Springer, 2015. P33-38.

	Week 13-14
	Translating Drama 

Bassnett, Susan. “Translating Dramatic Texts.” In Translation Studies. Abingdon. Oxon; New York: Routledge, 2014. P128-140.
Levý, Jiri. “Stylisation of Theatrical Discourse”. In The Art of Translation, translated by Patrick Corness. Amsterdam; Philadelphia: John Benjamins Pub. Co, 2011. P134-139.

	Week 15 
	Reading week 


Readings marked with * are classics. 



Academic Honesty
You are expected to do your own work. Dishonesty in fulfilling any assignment undermines the learning process and the integrity of your university degree. Engaging in dishonest or unethical behavior is forbidden and will result in disciplinary action, specifically a failing grade on the assignment with no opportunity for resubmission. A second infraction will result in an F for the course and a report to University officials. Examples of prohibited behavior include, but not limited to:
· Cheating – an act of deception by which a student misleadingly demonstrates that s/he has mastered information on an academic exercise. Examples include, but not limited to:
· Copying or allowing another to copy a test, quiz, paper, or project;
· Submitting a paper or major portions of a paper that has been previously submitted for another class without permission of the current instructor;
· Turning in written assignments that are not your own work (including homework);
· Plagiarism – the act of representing the work of another as one’s own without giving credit:
· Failing to give credit for ideas and material taken from others;
· Representing another’s artistic or scholarly work as one’s own;
· Fabrication – the intentional use of invented information or the falsification of research or other findings with the intent to deceive.
 
To comply with the University’s policy, any written work has to be submitted to VeriGuide. 


Resources 

Readings: 

a) For Theories and Practice
1. Bassnett, Susan. Translation Studies, Abingdon. Oxon; New York: Routledge, 2014. 
2. Boase-Beier, Jean; Antoinette Fawcett & Philip Wilson. Literary Translation: Redrawing the Boundaries. Houndmills, Basingstoke, Hampshire; New York: Palgrave Macmillan, 2014.
3. Hassan, Bahaa-Eddin Abulhassan. Literary Translation: Aspects of Pragmatic Meaning. Newcastle upon Tyne, UK: Cambridge Scholars Publishing, 2011.
4. [bookmark: _Hlk34214628]*Lefevere, André. Translating Literature: Practice and Theory in a Comparative Literature Context. New York: Modern Languages Association of America, 1992. Lefevere, André. Translation, Rewriting, and the Manipulation of Literary Fame. London and New York: Routledge, 1992.
5. Martin, Kelly A. Everything's a Translation: Literary Translation as a Metadiscipline and a Practice. Bethesda: Academica Press, 2017.
6. Organ, Michał, ed. Translation Today: Literary Translation in Focus. Berlin: Peter Lang GmbH, 2019. 
7. *Venuti, Lawrence. The Translator's Invisibility: A History of Translation. London: Routledge, 2008.
8. *葉維廉。《比較詩學 : 理論架構的探討》。臺北 : 東大圖書公司，1983。


b) Chinese-English Literary Translation
1. Chan, Sin-wai, and David E. Pollard, eds. An Encyclopaedia of Translation: Chinese-English English-Chinese. Hong Kong: Chinese University Press, 1995.
2. Eoyang, Eugene Chen. The Transparent Eye: Reflections on Translation, Chinese Literature, and Comparative Poetics. Honolulu: University of Hawai’i Press, 1993.
3. *Hung, Eva. "A Mono-cultural Approach to Translating Classical Chinese Poetry." Translating Literary Texts: Theory and Practice, ed. Ngai-lai Cheng. Hong Kong: Department of Chinese, University of Hong Kong, 2000. 29-72.
4. *Yip, Wai-lim. Diffusion of Distances: Dialogues between Chinese and Western Poetics. Berkeley: University of California Press, 1993. 

c) Chinese Language and Literature/Readings in Chinese 
1. *林以亮編選。張愛玲，林以亮，余光中，邢光祖譯。《美國詩選》。香港：今日世界出版社，1963 。
2. *郭紹虞。《中國文學批評史》上海 : 上海書店, 1989。
3. 黃國彬。《語言與翻譯》。臺北：九歌出版社，2001。
4. 思果著。《翻譯研究》。台北: 大地出版社, 2003 年第14 版。
5. *思果著。《翻譯新究》。台北: 大地出版社, 1982 。
6. 童元方。《譯心與譯藝：文學翻譯的究竟》。台北：書林出版有限公司，2012。
7. *夏濟安譯。《名家散文選讀》。一、二卷。香港：今日世界出版社，1972 年5 月第1 版。
8. *英若誠譯，阿瑟．密勒著。《推銷員之死》。名劇譯叢。北京：中國對外出版公司，1999年12 月第1 版。
9. *余光中譯。《英美現代詩選》。台北：台灣學生書局，1968 。
10. 許淵沖著。《文學與翻譯》。北京：北京大學出版社，2003 年12 月第1 版。
Readings marked with * are classics.

Assessment Rubric for Oral Presentation

	Criteria
	Excellent 
	Good
	Fair
	Poor

	Communication skills

30% (Individual students’ performance)
	Consistently speaks with appropriate volume, tone, and articulation.
	Generally speaks with appropriate volume, tone, and articulation.
	Has difficulty speaking with appropriate volume, tone, and articulation.
	Does not speak with appropriate volume, tone, and articulation.


	
	Consistently employs appropriate eye contact and posture.
	Frequently employs appropriate eye contact and posture.
	Employs infrequent eye contact and/or poor posture.
	Makes no eye contact.

	
	Consistently employs appropriate nonverbal communication techniques.
	Adequately employs appropriate nonverbal communication techniques.
	Employs limited nonverbal communication techniques.
	Does not employ nonverbal communication techniques.

	
	Consistently exhibits poise, enthusiasm, and confidence.
	Generally exhibits poise, enthusiasm, and confidence.
	Exhibits limited poise, enthusiasm, and confidence.
	Lacks poise, enthusiasm, and confidence.

	
	Adheres to prescribed time guidelines.
	Adheres to prescribed time guidelines.
	Violates prescribed time guidelines.
	Violates prescribed time guidelines.

	
	Employs creative use of visual aids that enrich or reinforce presentation.
	Employs appropriate visual aids that relate to presentation.
	Employs ineffective visual aids.

	Uses no visual aids.




	Content and coherence

50%
	Effectively defines a main idea and clearly adheres to its purpose throughout presentation.
	Adequately defines a main idea and adheres to its purpose throughout presentation.
	Insufficiently defines a main idea and adheres to its purpose throughout presentation.
	Does not define a main idea or adhere to its purpose.


	
	Employs a logical and engaging sequence which the audience can follow.
	Employs a logical sequence which the audience can follow.
	Employs an ineffective sequence confusing to the audience.
	Lacks an organizational sequence.

	
	Demonstrates exceptional use of supporting details/ evidence.
	Demonstrates sufficient use of supporting details/ evidence.
	Demonstrates insufficient supporting details/ evidence.
	Demonstrates no supporting details/evidence.

	Responses to questions
20%

	Confidently, politely, and accurately responds to instructor’s or classmates’ questions and comments.
	Politely and accurately responds to instructor’s or classmates’ questions and comments.

	Ineffectively responds to instructor’s or classmates’ questions and comments.

	Unacceptably responds/does not respond to instructor’s or classmates’ questions and comments.




Assessment Rubric for Translation Exercise & Translation Assignment
 
	Criteria 
	Excellent
	Good 
	Fair 
	Poor 

	Accuracy
30%
	No identifiable problems of comprehension; original message has been conveyed completely to TL readers; no omissions or additions to information
	Virtually no problems of comprehension except with the most highly specialized vocabulary with no influence on TL readers’ understanding; some partial omissions and additions
	Information is conveyed to TL readers with some difficulty due to translator’s misunderstanding of some parts of original message; apparent omissions and additions
	Poor expression of ideas; numerous serious problems in understanding ST; interfere with communication of original message; difficult to understand TT

	Finding equivalent
30%
	All lexical and syntactic elements have been understood; precise vocabulary usage; words have been chosen so skilfully that the work reads like a good publishable version
	Full comprehension and good usage of a wide range of vocabulary and structures; specialized vocabulary presents some problems with unsuitable equivalents
	General comprehension of a fair range of vocabulary although some gaps observed; some vocabulary misused; some evidence of plausible attempts to work around difficulties of finding equivalent, perception, wordplay, and other linguistic features
	Comprehension of vocabulary and structure show quite noticeable gaps which obscure sense; problems in finding correct vocabularies; unable to cope with specialized vocabulary

	Register, TL culture
20%
	Good sensitivity to nuances of meaning; register is precisely and sensitively captured; there is a sophisticated awareness of the cultural context; translation shows a sophisticated command of TL lexis, syntax, and register
	There is a fair degree of sensitivity to nuances of meaning, register, and cultural context
	There is a lack of sustained attention to nuances of meaning, register, and cultural context; no awareness of register; TL lexis, syntax and register are not always appropriate
	There is scant attention to nuances of meaning, register, and cultural context; there are serious to severe shortcomings in the use of appropriate lexis, syntax, and register

	Grammar and style
20%
	Gives the feeling that the translation needs no improvement from grammatical and stylistic aspects 
	Shows flair for stylistic manipulation of TL items
	Tends to have awkward grammatical usage in TL and literality of rendering though but not impeding sense
	Clumsy TL; often nonsensical grammatical usages in TL; unnatural sounding; little attempt




Assessment Rubric for Class Participation 

	Criteria 
	Excellent
	Good
	Fair
	Poor

	Attendance/punctuality
20%
	Always prompt and attends all classes.
	Rarely late to class but regularly attends classes.
	Late to class often; absent for more than 9 periods.
	Usually late to class; absent for more than 12 periods

	Engagement in class
20%
	Contributes to class by offering ideas and actively engaged in discussions.
	Contributes to class by offering ideas and engaged in discussions. 
	Rarely contributes to class by offering ideas and asking questions.
	Never contributes to class by offering ideas and asking questions. 

	Listening
20%
	Listens when others talk, both in groups and in class; incorporates or develop the ideas of others.
	Listens when others talk, both in groups and in class.
	Does not listens when others talk, both in groups and in class.
	Does not listens when others talk, both in groups and in class; often interrupts when others speak. 

	Behaviour
20%
	Always shows respect for others during class.
	Rarely displays disruptive behaviour during class.
	Occasionally displays disruptive behaviour during class.
	Almost always displays disruptive behaviour during class.

	Preparation
20%
	Always prepared for class with assignments and required class materials.
	Usually prepared for class with assignments and required class materials.
	Rarely prepared for class with assignments and required class materials.
	Almost never prepared for class with assignments and required class materials.
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